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Beuve, a moralist like Matthew Arnold, or a technician
like Dr. Bridges. He ought to be aware of his pre-
disposition and alert to prevent it from running away
with him. A perfect critic would combine all? these
predispositions in equal parts, but perfect critics are at
least as rare as perfect writers* It is as much as one can
ask that a critic should try to correct his predisposition
by training his appreciation of other kinds.

Once criticism is accepted as an independent literary
art there need be no heart-searching among critics
because they have so little practical influence on the
sale of books. That is the fact in England at any rate.
It is a hundred times more profitable to an author for
the Daily Mail to declare 'This book will be a* success'
than for the best critic on The Times Literary Supplement
to give exact and convincing reasons why the book
ought to be a success. Critical articles and essays are
read for themselves; at their best they are perfectly
self-contained; they do not demand that the reader
should dash out and purchase the books which they
discuss, and as often as not they are read with the
greatest interest by those who are already themselves
profoundly familiar with the subject*

Putting a valuation upon new books is perhaps the
least valuable, as it is certainly the most dangerous,
part of criticism. It is almost impossible for a literary
critic to be really sincere in dealing with contemporary
production. It is as difficult for him to tell the truth
about the bad work of men who have done good, as to
tell the truth about the good work of men who have
done bad. In the first case his hand is checked by fear
of doing harm, in the second by the fear of doing good.
Again, it is intolerable to be severe to a well-meaning
beginner, although a critic knows that the road to hell